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VYKINTAS BALTAKAS

Kompozitorius, dirigentas Vykintas Baltakas (g. 1972) 1990-1993 m.
studijavo Lietuvos muzikos ir teatro akademijoje (V. Barkausko
kompozicijos kl.), 1994-1997 m. Karlsrajés aukstojoje muzikos
mokykloje (kompozicija W. Rihmo kl., dirigavimas A. Weisso

ir P. E6tvoso kl.), 1998 m. stazavosi ParyZiaus nacionalinéje
konservatorijoje bei IRCAMe.

Tarp jvertinimy minétinos Claudio Abbado (2003) bei Ernst von
Siemens jaunojo kiréjo (2007) premijos.

V. Baltako kariniai skambéjo Berlyno filharmonijos, Vienos
Konzerthaus, Londono Queen Elizabeth Hall, Paryziaus Centre
Pompidou salése. Jo karinius atlieka Ensemble InterContemporain,
Ensemble Modern, Klangforum Wien, Londono Sinfonietta, Peteris
Eotvosas, David Geringas ir kt.

Kaip dirigentas V. Baltakas yra dirbes su Bavarijos, Kelno radijo,
Berlyno Deutsches simfoniniais orkestrais, Ensemble Modern, Berlyno
filharmoniky Scharoun Ensemble ir kt.

V. Baltako karinius leidZia Universal Edition Vienoje.
www.baltakas.net

Composer and conductor Vykintas Baltakas (1972) studied
composition with V. Barkauskas at the Lithuanian Academy of Music
and Theater, with W. Rihm (composition), A. Weiss and

P. E6tvOs (conducting) at the Musikhochschule in Karlsruhe, and at
Conservatoire National Supérieur and IRCAM in Paris.

He was awarded Claudio Abbado Composition Prize (2003) and Ernst
von Siemens Grants-in-aid Prize (2007) among others.

Baltakas music has been performed at Philharmonic Hall in Berlin,
Vienna Konzerthaus, Centre Pompidou in Paris, Queen Elizabeth

Hall in London. His compositions have been played by Ensemble
InterContemporain, Ensemble Modern, Klangforum Wien, London
Sinfonietta, Peter E6tvos, David Geringas and others.

As conductor Baltakas has worked with Bavarian radio Symphony
Orchestra, Deutsches Symphonie-Orchesters Berlin, Radio Symphony
Orchestra Berlin, WDR Radio Symphony Orchestra Cologne, Ensemble
Modern, Scharoun Ensemble Berlin (Berliner Philharmoniker) and
others.

Baltakas'music is published at the Universal Edition Wien.
www.baltakas.net



Atlikéjai / Performers

LIETUVOS ANSAMBLIY TINKLAS (LAT), inicijuotas

Vykinto Baltako ir Mindaugo Piecaicio, yra sumanytas kaip
profesionaliai veikianti organizacija, kurios démesio centre —
Siuolaikinés muzikos atlikimo kultdra Lietuvoje. LAT yra
atviras drasioms ir karybiskoms idéjoms, kompozitoriams
bei atlikéjams. Vienas svarbiausiy jo tiksly yra suteikti
Lietuvos muzikantams galimybes specializuotis Sioje srityje.
Organizatoriai tikisi pagyvinti lietuviskos muzikos sklaida

ne tik sostinéje, bet ir kituose 3alies miestuose, taip pat
igyvendinti jungtinius projektus ir propaguoti lietuviy
autoriy karyba uzsienyje.

LAT bendradarbiauja su tokiomis institucijomis kaip Lietuvos
kompozitoriy sajunga, Muzikos informacijos ir leidybos
centras, Karsten Witt Musikmanagement Berlin, Vakary
Vokietijos Radijas (WDR), muzikos jrasy leidybos jmoné
NEOS, Universal Edition Wien, EarPort Duisburg ir kt.

www.lithuanian-ensemble.net

Initiated by Vykintas Baltakas and Mindaugas Piecaitis, the
Lithuanian Ensemble Network (LEN) is a Contemporary Music
organization connecting professional ensembles, soloists,
conductors and composers. LEN stages initiatives as an
open platform, open for creative ideas to be professionally
realized by the joint efforts of Lithuanian musicians in the
form of a united ensemble.

We aim to cooperate internationally with composers

and musicians, with the mutual interest of introducing
fresh ideas into Lithuania and of promoting Lithuanian
contemporary music abroad.

LEN is working with established institutions of
contemporary music in Lithuania and abroad, such as
Lithuanian Composers’Union and Lithuanian Music
Information and Publishing Centre, Karsten Witt
Musikmanagement Berlin, Westdeutscher Rundfunk (WDR)
Cologne, label for contemporary music NEOS, Universal

Edition Wien, EarPort Duisburg, etc.
www.lithuanian-ensemble.net

2011 09 20, Vilnius, Lietuvos muzikos ir teatro akademija
10-13 val. Meistriskumo kursai kompozicijos ir muzikologijos
studentams

2011 09 22, Klaipéda, Koncerty salé, festivalis PERMAINY MUZIKA
17 val. Prieskoncertinis susitikimas su kompozitoriais ir atlikéjais
18 val. Koncertas

2011 09 23, Vilnius, Lietuvos kompozitoriy sajunga
19 val. Susitikimas su kompozitoriais G. Stableriu, K. Shimu,
I. Krungleviciumi. Vakara veda Veronika Janatjeva

2011 09 24, Vilnius, Energetikos ir technikos muziejus
19 val. Kamerinés muzikos koncertas

20 val. Performansy ir video instaliacijy intermezzo

21 val. Instrumentinis teatras: Gerhard Stabler TIME-OUT

20 September, Vilnius, Lithuanian Academy of Music and Theatre
10 AM-1 PM, Masterclasses for students of composition and musicology

22 September, Klaipéda, Concert Hall, Festival PERMAINY MUZIKA
5 PM, A pre-concert talk with the composers and performers
6 PM, Concert

23 September, Vilnius, Lithuanian Composers’ Union
7 PM, Meeting with composers G. Stédbler, K. Shim, I. Krunglevicius.
Moderator Veronika Janatjeva

24 September, Vilnius, The Energy and Technology Museum
7 PM, Concert of chamber music

8 PM, Intermezzo with performances and video instalations

9 PM, Instrumental theatre: Gerhard Stabler TIME-OUT



KONCERTU PROGRAMA

Rugséjo 22d.,
ketvirtadienis

Klaipéda, Koncerty salé,
festivalis PERMAINY
MUZIKA

17 val. Prieskoncertinis
susitikimas su
kompozitoriais ir
atlikéjais

18 val. Koncertas

IGNAS KRUNGLEVICIUS /
RAYMOND INGAR BERGE
Nachtmusik (2006), video
instaliacija

GERHARD STABLER
Rachengold (1992),
islaptinta partitdra balsui ir
stiklinei vandens

IGNAS KRUNGLEVICIUS
The knight (2009),
violoncelei, klarnetui ir
video

KUNSU SHIM

flower fist (2009),
performansas su video
instaliacija (video:
Kyungwoo Chun)

GERHARD STABLER
Winter, Blumen (1995),

V. Baltako versija smuikui
ir gyvai elektronikai (2011)

GERHARD STABLER
AugenTanz / Mundstiicke
(1999), performansai
(muzikos) mylétojams

Dalyvauja:

Gerhard Stébler

Kunsu Shim

LIETUVOS ANSAMBLIY
TINKLO muzikantai:
Andrius Zidira, klarnetas
Rusné Mataityté, smuikas
Dainius Pal3auskas,
violoncelé

Ignas Juzokas, elektronika

Rugséjo 24 d.,
Sestadienis

Vilnius, Energetikos ir
technikos muziejus

19 val., KATILY SALE.
Kameriné muzika

GERHARD STABLER
AugenTanz / Mundstiicke
(1999), performansai
(muzikos) mylétojams

GERHARD STABLER
Spices (1) (2001),
ansambliui

KUNSU SHIM
in zwei teilen | (2000/2011),
ansambliui (ad libitum)

GERHARD STABLER

Winter, Blumen (1995),

V. Baltako versija smuikui ir
gyvai elektronikai (2011)

KUNSU SHIM

inzwei teilen Il
(2000/2011), ansambliui
(ad libitum)

GERHARD STABLER
Rachengold (1992),
jslaptinta partittra balsui ir
stiklinei vandens

GERHARD STABLER

Den Miillfahrern von San
Francisco (1989-1990),
akronimas i$ akustiniy
kelionés atsiminimy
ansambliui

20 val. KATILY SALE.
Performansy ir video
instaliacijy intermezzo

KUNSU SHIM

replace (1997)

man ldsst dinge fallen
und beobachtet sie - eine
Herbstmusik (1994)
inserting music (1993)
g'spresso (2006)

IGNAS KRUNGLEVICIUS /
RAYMOND INGAR BERGE
Nachtmusik (2006)

IGNAS KRUNGLEVICIUS
The knight (2009),
violoncelei, klarnetui ir
video

KUNSU SHIM
inside piece (2005)
soft speaker (2001)

GERHARD STABLER
FERNE / NAHE (111) (2009)
Rosenkranz (1995)

KUNSU SHIM

flower fist pasauliné premjera jvyko 2009 m. Siuolaikinio meno muziejuje Total Seule.
Eksperimentinés sintetinés multimedijos performansg atlieka perkusija, palydinti
savarankiska video instaliacija, kurios autorius - koréjieciy videomenininkas fotografas
Kyungwoo Chunas. Perfomansui badinga nuolatiné kontrasty kaita tarsi Gyvenimo ir Mirties
alegorija.

Flower Fist yra kiny Zaidimas kumé¢iais, kurio nugalétojas gali idgerti gurksnj alaus. Sia
akcija savo video darbe i$plétojo K. Chunas. Projekcijoje gretinami ugnies ir peleny

vaizdai, jterpiamas alegorinis elementas - besiskleidziancio gélés Ziedo vaizdas (kylantis i$
asociajos su is kumscio idskleidziamais pirstais). Video instaliacija baigiama prie varty ramiai
stoviniuojancio vaiko paveikslu. Sj j pabaiga ,sustabaréjusj” vaizda uztvindo akcijos metu
iSgaunamas garsas.

Instrumentinj performansg in zwei teilen (2000 / 2011) sudaro 62 savarankiskos kompozicijos
dideliam atlikéjy skaiciui, trunkancios po 4-5 min. Tais paciais metais buvo sukurta

in zwei teilen versija orkestrui. Autoriaus nurodymu koncerto metu atliekant sj karinj i visy
62 pasirenkamos ir atliekamos tik dvi miniatitros - tarsi Prologas ir Epilogas. Kiekvienoje
miniatitroje uzfiksuoti du skambesio tipai — apie 3 sekundes tesiamas intensyvus bei 30
sekundziy trapiai plevenantis skambesys. Juos skiria 5-8 sekundziy pauzés. Garso aukstj ir
garsy kiekj vertikaléje apsprendzia atlikéjas. Taciau skambesys turi bati skaidrus ir lengvas, be
vibrato, treliy, tremolo, glissando ar pan. Vietoj garso gali bati ir triuk$mas. in zwei teilen - tai
savotiska garso ir tylos kombinacija, skatinanti tokiu badu jsiklausyti j muzika.

The world premiére of flower fist was in 2009 at contemporary art museum Total in Seoul.
This performance of experimental synthetic multimedia is performed by percussion, which
accompanies the independent video installation. Author of the latter is Korean videoartist
and photographer Kyungwoo Chun. The performance is a permanent game with contrasts
quasi allegory of Life and Death.

Flower Fist is a Chinese contest with fists and the winner is allowed to have a gulp of

beer. This action was explicated in video by Chun. Images of fire and ash confront in the
projection. An alegorical element of flower’s blossom occures in the video in association with
the expansion of fingers from the fist. The video installation ending is a still picture with a
child near the gates. This “stiff” picture is submerged by the emerged sound.

Instrumental composition in zwei teilen (2000 / 2011) consists of 62 separate miniatures

for large number of performers (a version for orchestra was generated the same year). Each
miniature continues 4-5 minutes. According to Kunsu Shim during the concert only two
compositions may be chosen from 62, in sort of Prologue and Epilogue. The miniature is
organized with two kinds of sound. The first one continues around 3" and the second fragile
and delicate one sounds almost 30" These sounds are separated by pauses of 5-8" Pitch and
harmony (one, two or more sounds) are decided by performer. However the sound itself
must be something like clarity, transparency and lightness and without vibrato, trills, tremolo
or glissando. The sound may be replaced by noise too. This particular combination of sound
and silence encourages by keeping audience ears open.



The performance Spices (1) (2001) is the first composition from series created the same year
and titled Spices 1, 2, 3, and 4 and again in 2004 two more versions Spices 1 plus and

1 ultra. The performance illustrates Stébler’s interdisciplinary viewpoint - here the timbres

of instrumental ensemble, tape, dance and scents are integrated. The combination of
performers is changeable component and suggests to explore in another sound / material
combinations, e.g. in solo strings (Spices (2)), percussion (Spices (3)) or accordion (Spices (4)).
Nevertheless there is a binding link between all Spices. A scent. Also all these works are
characterized by strong homogeneity as well as a complexity. Similar compositional
techniques here are illuminated from various sides, including through various themes, which
are the basis of the work.

The piece Winter, Blumen (1995) was composed during the concert journey to Lebanon.
The inspiration for it was a poem Hailfte des Lebens by Friedrich Holderlin. Timbral
“reconnaissances” are inherent in this composition too. At first the piece was realised as
composition for solo voice. A year later it was presented in version for violin solo. One more
version for cello solo was premierd in Weimar in 1998. The project in Lithuanian exhibits
the sound of Winter, Blumen for new combination of timbre - solo violin and live electronic,
prepared by Vykintas Baltakas in 2011.

Friedrich Holderlin Hdilfte des Lebens
Hung with yellow pears

and covered with wild roses

the spitin the lake,

you swans blessed

and drunk with kisses

you dip your heads

in the holy sober water.

Alas, where can | find

the flowers when it's winter, where
is sunshine,

and shade on the Earth?

The walls stand

speechless and cold, in the wind
the flags crackle.

The retrospective of Stabler experimental works is filled with vocal miniature Rachengold
(1992). The secret score of this composition marks one more performer by the voice and
glass of water. It is a large stopwatch free to chose (ad libitum). The premiere was performed
in Chicago in 1993. This piece is a kind of undetermined and always variable duration and
presents the improvisation as the creative process..

21 val.,, TURBINY SALE. Instrumentinis teatras

GERHARD STABLER

TIME-OUT (2003), instrumentinis teatras pagal
Agnesos Martins Parable of the Equal Hearts dviem
vokalistéms, klarnetui, trombonui, violoncelei,
akordeonui, magnetofono juostai ir video

(video: Kunsu Shim)

KATILY SALE. Post scriptum

KUNSU SHIM
Buddha’s face (2000)
bonsai (2001)

Atlieka:

Kunsu Shim, performansai

Gerhard Stabler, performansai, elektronika
LIETUVOS ANSAMBLIY TINKLO muzikantai:
Viktorija Miskanaité, sopranas

Rita Maciliunaité, mecosopranas

Lina Baublyté, fleita

Andrius Zidra, klarnetas

Paulius Lukauskas, valtorna

Marius Bal¢ytis, trombonas

Rusné Mataityté, smuikas

Dainius PalSauskas, violoncelé

Albina Siksniate, fortepijonas

Andrius Balachovicius, akordeonas

Tomas Kulikauskas, musamieji

Dirigentas Vykintas Baltakas
Vakaro rezisierius Artaras Areima



CONCERT PROGRAMME

Instrumental theater TIME-OUT (2003) for two female vocalists, clarinet, trombone, cello,
accordion, tape and video first was performed in Dresden 2003. The basis of this composition
is allegoric text Parable of the Equal Hearts by american painter, representer of abstract
expressionism, Agnes Martin. This text was published in the catalogue for her exhibition

24 September, 7 PM,
Saturday

Vilnius, The Energy and
Technology Museum

8 PM, KATILY SALE \
(Boilers Hall). Intermezzo

with performances and |
video instalations ‘

22 September, Thursday
Klaipéda Concert Hall,

Festival PERMAINY MUZIKA

5 PM, Meeting with in Philadelphia in 1977. Another source of inspiration is the word “time”. According to the
composers and musicians 7 PM, KATILY SALE KUNSU SHIM | author, t(he title qf c.om.position.in'Frigues.for i.ts various combinations with the word “time”
6 PM, Concert (Boilers Hall). Concert of replace (1997) and their huge distinctions. Freizeit, Arbeitszeit... But one of them emerges over, provokes
chamber music man ldsst dinge fallen \ and sounds like politically ominous ultimatum. It is discusssed how much “Time is out!”
IGNAS KRUNGLEVICIUS / und beobachtet sie - eine | penetrates our daily life. The main idea of composition is about two divorced hearts. This
RAYMOND INGAR BERGE GERHARD STABLER Herbstmusik (1994) idea is transfered k?y sounq images, special atmosphere and symbols. Though there are no
Nachtmusik (2006), video AugenTanz / Mundstiicke inserting music (1993) | character§ or plotin the piece. ) o
installation (1999), performances for g'spresso (2006) | Kunsu Shim is the author of displayed video projections.
lovers (of music)
GERHARD STABLER IGNAS KRUNGLEVICIUS / | Agnes Martin. Parable of the Equal Hearts
Rachengold (1992), secret score RAYMOND INGAR BERGE Once there were two lovers that had equal hearts.
for voice with a glass of water GERHARD STABLER Nachtmusik (2006), video | ?hne VchOUId pe:;ue one, the oth
Spices 1(2001), for installation € otherwould persue the other.
IGNAS KRUNGLEVICIUS eﬁsembl(e ) | Then the angels looked down and said:
The knight (2009), for cello, IGNAS KRUNGLEVICIUS | :;_\:]Vh.atha waste’, ?ng made them perceive each other.
clarinet and video KUNSU SHIM The knight (2009), for cello, eir hearts melied into one.

They had no use for the world

so they leaped into the swift river.

This heart was always restless

and the only place where it had any rest at all was on the beach.

in zwei teilen 1 (2000/2011),
for ensemble (ad libitum)

clarinet and video |
KUNSU SHIM
flower fist (2009), performance

and video installation (video: GERHARD STABLER KUNSU SHIM ‘ But even on the beach one said:
Kyungwoo Chun) Winter, Blumen (1995), inside piece (2005) “| wish we'd never been made o.ne”

i V. Baltakas' version for soft speaker (2001) | And immediately one half flew u .in the sk
GERHARD STABLER violin and live electronics ) and the other haﬁf into the sea P g
Winter, Blumen (1995), (2011) GERHARD STABLER | Butth d f h oth .
V. Baltakas' version for violin FERNE / NAHE (11} (2009) | Alrj1d wiyeﬁeiirrg?negissconz inetrﬁe sea said:
and live electronics (2011) KUNSU SHIM Rosenkranz (1995) “This is a message from my other half in the sky”

" in zwei teilen || ‘ And when the water was evaporated from the ocean and rose up, the other said:
GERHARD STABLER (2000/2011), for ensemble 9 PM, TURBINY “This is a message from my other half in the sea”
AugenTanz /Mundstiicke (1999), | (ad libitum) SALE (Turbine Hall). | The angels were stumped .
performances for lovers (of ) Instrumental theatre | There's one thing that Goc.l is not able to endure -
music) GERHARD STABLER ) a suffering heart.

Rachengold (1992), secret GERHARD STABLER \ He felt one half in the sky and one half in the sea.

Performed by: score for voice with a glass TIME-OUT (2003), God thought what to do.
Gerhard Stabler of water instrumental theatre | So the one in the sky fell down into the sea
Kunsu Shim . after Agnes Martins and immediately both turned into sea water.
LITHUANIAN ENSEMBLE GERHARD STABLER Parable of the Equal Ever since that time when the water is drawn up from the sea
NETWORK musicians: Den Miillfahrern von San Hearts for two singers,

Andrius Zilra, clarinet
Rusné Mataityteé, violin
Dainius PalSauskas, cello

Ignas Juzokas, live electronics

Francisco (1989-1990),
Acronym from acoustic
memories of travel for

ensemble

clarinet, trombone, cello,
accordion, tape and video
(video: Kunsu Shim)

and it rains this is not an ordinary rain.
It's the rain that affects people and softens them.



Instrumental composition Den Miillfahrern von San Francisco (1989-1990) is a sonic
acronym containing acoustical reminiscences of a journey for ensemble. In original the
composition was intended for uncertain ensemble and its premiére was hold in Witten 1990.
Subsequently Michael Oesterle made a version for seven players which was presented in
Oslo 1996.

“...0nce, garbage men in San Francisco awakened me. In the first moment, | was angry about
their noises, which became cramped in my brain after they had gone through my ears.

But after fifteen minutes, | observed a loosening of my cramp because | discovered quite
fascinating sounds. These were clearly shaped and characterized by special durations caused
by diverse hatches. In the moment these hatches were opened, | could hear an astonishing
pure third that suddenly broke down in regions of very low frequencies. All these sounds |
used as a basis for my composition Den Miillfahrern von San Francisco, which | dedicated to
the trashmen that | heard.” (Gerhard Stébler, 1992)

TIME-OUT (2003)

Positionen

Biihne: Schwarzlicht

Vokalistin 2 Vokalistin 1
Papier
Cello

Klarinette Posaune

E:' Papier ﬁ

VA A/
I s

a

G. Ricordi & Co. Biihnen- und Musikverlag GmbH Miinchen

KATILY SALE (Boilers Hall). Post scriptum

KUNSU SHIM
buddha’s face (2000)
bonsai (2001)

Performed by:

Kunsu Shim, performances

Gerhard Stabler, performances, electronics
LITHUANIAN ENSEMBLE NETWORK
musicians:

Viktorija Miskanaité, soprano

Rita Maciliiinaité, mezzosoprano

Lina Baublyté, flute

Andrius Zidra, clarinet

Paulius Lukauskas, horn

Marius Balcytis, trombone

Rusné Mataityté, violin

Dainius PalSauskas, cello

Albina Sik3niate, piano

Andrius Balachovicius, accordion
Tomas Kulikauskas, percussion

Conductor Vykintas Baltakas
Stage direction Artaras Areima



GERHARD STABLER

Diuseldorfe gyvenantis kompozitorius
Gerhardas Stébleris (g. 1949 m.,
Vilhelmsdorfe, Vokietija) - Siuolaikinés
eksperimentinés muzikos karéjas. Jis
Detmolde ir Esene baigé kompozicijos

(N. A. Huberio kl.) ir vargony (G. Zache-

rio kl.) studijas. Kaip laisvai kuriantis
menininkas, reziduojantis kompozitorius
ar lektorius kviec¢iamas j jvairius naujosios
muzikos projektus ir festivalius Europoje,
Siaurés ir Piety Amerikoje, Australijoje,
Artimuosiuose ir Tolimuosiuose Rytuose,
vadovauja meistriskumo kursams, kuria
orkestry ir festivaliy (Wittener Tage fiir neue
Kammermusik, Donaueschinger Musiktage,
Bavarijos radijo Musica viva Konzertreihe,
Saro krasto radijo Festival Mouvement)
uzsakymu. G. Stableris yra parases muzikos
teatrui, simfoniniam orkestrui, kriniy
kamerinéms, solo sudétims. Kompozitorius
apdovanotas Cornelius Cardew Memorial
Prize (1982), Duisburgo muzikine premija
(2003), jam buvo suteiktos Japonijos, JAV
Djerassi, Danijos Art Foundation stipendijos
irkt.

G. Stdbleris inicijavo ir surengé
grandiozinius muzikinius projektus
vieSosiose ir pramoninése erdvése —
Niujorke (1989), Oporte (1993), Ruro srityje
(1999), Triere (2005), Duisburgo parke
(2008), Kijevo centre (2010).

1995 m. jis organizavo naujosios muzikos
festivalj Aktive Musik, tais paciais metais
buvo ISCM Pasaulio muzikos dieny Riro
srityje meno vadovas. 2000-2010 m. kartu
su kompzitoriumi Kunsu Shimu jkaré ir
vadovavo siuolaikinés muzikos centrui
EarPort Duisburge.

2009 m. gruodzio mén., bendradarbiaujant
su Sviesos instaliacijy autore Siegrun
Appelt bei Lietuvos Ansambliy Tinklo
muzikais, Lietuvoje, Energetikos ir
technikos muziejuje buvo pristatytas

G. Stablerio performansas elements (acute),
kuriame pagrindiniu $io menininko darbo
akcentu tapo Sviesos, instrumentinés

muzikos ir elektroniniy garsy Zaismas.

G. Stdblerio muzika, daznai improvizacinés
prigimties, perzengia tradiciskumo
samprata: j kompozicijas jtraukiami gestai,
judesiai, Sviesos, kvapai, vaizdai, kartais ir
klausytojai. Taip sukuriama muzikos, Sokio
ir performanso saveika, kurioje svarbia
dimensija tampa ir vaizduojamojo meno
atstovy darbai.

Resident in Disseldorf Gerhard Stabler

(b. 1949 in Wilhelmsdorf, Germany)
represents the modern experimental
music. In Detmold and in Essen he studied
with Nicolaus A. Huber (composition)

and G. Zacher (organ). Since many years

he is a freelance artist. As composer-in-
residence and guest-professor he had been
invited to take part in various projects and
festivals of experimental music in Europe,
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Performansas Spices (1) (2001) yra pirmoji kompozicija i$ keturiy tais paciais metais sukurty
Spices (2, 3, 4) bei 2004 m. sumanyty versijy 1 plus ir T ultra. Performansas iliustruoja

G. Stdblerio pozilrio tarpdiscipliskuma: kirinyje sujungiami instrumentinio ansamblio
tembrai, magnetofono juosta, Sokis ir kvapai. Taciau atlikéjy sudétis — kintantis démuo,
paskatines,pasizvalgyti” ir jsiklausyti j jvairius derinius, pavyzdziui, j sudétj su solo styginiais
(Spices (2)), musamaisiais (Spices (3)) ar akordeonu (Spices (4)). Taciau Siose kompozicijose
islieka risamoji grandis — kvapai. Apskritai visi Spices pasizymi stipriu homogeniskumu,
vienarusiskumu ir sudétingumu. Autorius eksploatuoja tas pacias kompozicines technikas,
kurias tarsi,apsviecia” i$ skirtingy pozicijy.

Koncertinés kelionés Libane metu paradyta Winter, Blumen (1995) inspiravo Friedricho
Holderlino eilérastis Hdlfte des Lebens. Siai kompozicijai taip pat badingi tembriniai
»Zvalgymaisi”. Pirmoji kdrinio versija buvo sumanyta vokalui solo. Po mety $i kompozicija jau
buvo atlikta smuikui solo, 0 1998 m. Veimare nuskambéjo jos versija violoncelei solo. Projekto
Lietuvoje metu pristatoma Vykinto Baltako 2011 m. parengta karinio versija smuikui ir gyvai
elektronikai.

Friedrich Holderlin Hdilfte des Lebens
Mit gelben Birnen hanget

Und voll mit wilden Rosen

Das Land in den See,

lhr holden Schwane,

Und trunken von Kiissen

Tunkt ihr das Haupt

Ins heiligntichterne Wasser.

Weh mir, wo nehm ich, wenn

Es Winter ist, die Blumen, und wo
Den Sonnenschein,

Und Schatten der Erde?

Die Mauern stehn

Sprachlos und kalt, im Winde
Klirren die Fahnen.

G. Stdblerio eksperimentiniy kariniy retrospektyvoje — vokaliné miniatitra Rachengold
(1992), kurios premjera jvyko Cikagoje 1993 m. Be balso ir stiklinés vandens,,slaptoje” $io
kadrinio partitaroje jrasytas ir chronometras ad libitum. Tai — nedeterminuotos, kiekviena karta
varijuojancios trukmeés karinys, susikoncentruojantis j improvizacija kaip karybos procesa.

North and South America, Australia, the
Near and Far East, to lead masterclasses
and got commissions from various
orchestras and festivals (Wittener Tage
fiir neue Kammermusik, Donaueschinger
Musiktage, Bavarian Radio festival Musica
viva, Saarland Radio Festival Mouvement).
Stabler has composed music for theatre,
symphonic, chamber music ensembles
and solo instruments. Among others

he was awarded the Cornelius Cardew
Memorial Prize (1982) and Duisburg Music
Price (2003) and has received various

scholarships as a composer.

Stabler has arranged the grand music
projects in public and industrial spaces

in New York (1989), Oporto (1993), Ruhr
Area (1999), Trier (2005), Landschaftspark
Duisburg (2008), and Kyiv Centre (2010).
The New Music festival Aktive Musik was
initiated by Stabler, who also served as

the artistic director of the 1995 World
Music Days of the ISCM in the Ruhr Area. In
2000-2010 together with Kunsu Shim he
founded and supervised the contemporary
music centre EarPort in Duisburg.

In collaboration with Siegrun Appelt,
author of light installations, and musician
of Lithuanian Ensemble Network Stéabler has
presented his performance elements (acute)
at The Energy and Technology Museum
(Vilnius) in December 2009. A play of light,
instrumental music and electronic sounds
was the main focus of the performance.
Stabler’s music is improvisation and

often oversteps the conception of
conventionalism. The composer invokes
various elements in his oeuvre such

as gesture, movement, light, smells or
public participation. Thus Stabler creates
an interaction of music, dance and
performance. The implication of fine arts is
a significant dimension also.

KUNSU SHIM

Diuseldorfe gyvenantis kompozitorius
Kunsu Shimas (g. 1958 m., Busane,

Piety Koréja) j Europa atvyko 1985 m.
Savo 3alyje jis jau buvo pagarséjes kaip
siuolaikinés muzikos karéjas, laiméjes
pirmasias premijas jaunyjy kompozitoriy
konkursuose, Seule 1979-1983 m.
studijavo kompozicija (Inyong La kl.), pelné
dienrasciy DongA (1982) ir JungAng (1983)
apdovanojimus. Atvykes j Vokietija, 1987-
1988 m. K. Shimas Stutgarte studijavo
kompozicija (vad. H. Lachenmannas).

Tuo metu sutiko kompozitoriy Gerhardg
Stéblerj, su kuriuo bendradarbiauja iki Siol.

Photo: Bernt Bleffert



H989—1992 m. Esene tesé kompozicijos
Rtudijas pas N. A. Huberij.
uo 1992 m. K. Shimas dalyvavo
organizuojant festivalj Aktive Musik. Kaip
Leziduojantis menininkas quo pakviestas
irbti Kalifornijoje (1993), Cikagoje (1995),
‘\V/okietijoje (1996-1997), dalyvavo Cikagos
Siuolaikinio meno muziejaus veikloje
(1998), skaité paskaitas Koréjos, JAV
E‘niversitetuose, vadovavo kompozicijos
eistriskumo kursams.
K. Shimas apdovanotas Vakary Vokietijos
radijo Jaunyjy kompozitoriy forumo premija
(Forum junger Komponisten/WDR, 1992),
Eiméjo Berlyno meny akademijos (1998),
enko Uchida draugijos (2003), Andratx
kultdros centro Ispanijoje (2009) ir kitas
stipendijas.
Kartu su G. Stébleriu 2000 m. jkaré
guolaikinés muzikos centrg EarPort.
alyvavo garsiuose Siuolaikinés muzikos
festivaliuose Osle, Bergene, Monrealyje,
Edinburge. 2005-2007 m. buvo pakviestas
bristatyti savo karyba jvairiuose
r(oncertuose ir meistriSkumo kursuose
JAV, Graikijoje, Piety Koréjoje, Anglijoje,
Australijoje, Singapare bei daugelyje
Vokietijos miesty. 2010 m. drauge su
oréjieciy menininku Kyungwoo Chunu ir
. Stableriu isleido knyga bild-klang-los.
Susitikimas su kompozicijos déstytoju
N. A. Huberiu pakreipé K. Shimo karybos
itiliq nauja linkme: pastebimai iSaugo
usidoméjimas eksperimentine muzika,
tstovaujama amerikieciy Johno Cage'o ir
Mortono Feldmano, taip pat vizualiaisiais
menais ir literatira. Savaja muzikos kalba
E. Shimas suformavo kompozicijoje
rchester in stereo mit fiinf sinusténen
p 990). Jo karryboje ryskus erdvinio
atvirumo ir platybiy pojuatis.

kesident in Disseldorf Kunsu Shim

{b. 1958, Busan, South Korea) has arrived
to Europe in 1985. Theretofore he has
established himself as modern music

composer already. He twice won the first ‘
prize in a competition for young composers.
From 1979 to 1983 he studied composition
with Inyong La in Seoul. In 1982 he won |
the DongA Newspaper prize, followed by

the JungAng Newspaper prize in 1983.In |
Germany he studied composition with
Helmut Lachenmann in Stuttgart (1987-
1988). Around this time, he met Gerhard |
Stabler, with whom collaborates today. In
1989, Shim moved to Essen to continue his |
education until 1992 with Nicolaus A. Huber. ‘
From 1992 onward, he was co-organizer of
the Aktive Musik series in the Ruhr Area. He |
was artist-in-residence in California (1993),
Chicago (1995), Germany (1996-1997), at |
the Museum of Contemporary Arts, Chicago |
(1998), lectured at the universities in Korea,
USA, and gave masterclasses in composition. |
He was awarded a prize at the Forum junger |
Komponisten/WDR (1992), the scholarship

by the Academy of the Arts Berlin (1998), |
Genko Uchida Fellowship (2003), a stipend to
work at the Cultural Center of Andratx, Spain |
(2009) and others. ‘
In 2000 Shim founded EarPort, along with
Stabler. He was featured at the festivalsin |
Oslo, Bergen, Montreal, and Edinburgh. From
2005 to 2007 Shim accepted invitations to ‘
present his compositional work in various ‘
concerts and masterclasses in USA, Greece,
South Korea, England, Australia, Singapore |
and in numerous German cities. In 2010 he
published the German-English-Korean art |
book bild-klang-los together with the Korean ‘
artist Kyungwoo Chun, and Stabler.

Meeting with composition professor |
Huber has moved Shim’s style in a new
direction - last, but not least through an |
increased interest in New Music from the

USA (notably Cage and Feldman), the

visual arts and literature. Kunsu Shim found |
his own characteristic language with the
composition orchester in stereo mit fiinf |
sinusténen in 1990. Spatial openness and |
expanse can be seen as the basis of his
production.
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| Instrumentinio teatro TIME-OUT (2003) dviem vokalistéms, klarnetui, trombonui, violon¢elei)| | |
akordeonui, magnetofono juostai ir video premjera jvyko Dresdene 2003 m. Kirinio

| pagrindas yra amerikieciy dailininkés, save priskyrusios abstraktaus ekspresionizmo krypéiai,‘ |

| Agnesos Martin alegorinis tekstas Parable of the Equal Hearts, iSspausdintas 1977 m. ‘ ‘
jos darby parodos Filadelfijoje kataloge. Dar vienas karinio inspiracijos Saltinis - tai pats

| karinio pavadinimas, tiksliau — jame panaudotas zodis ,laikas”, kuris, anot autoriaus, is$3aukia \ \

| jvairiausiy su juo susijusiy zodiniy kombinacijy ir skirtingy prasmiy zaisme. Laisvalaikis, | |
darbo laikas... Tarp jy issiskiria vienas itin provokuojantis, grésmingai politiskai skambantis

IGNAS KRUNGLEVICIUS
Kompozitorius ir vaizdo menininkas Ignas
Krunglevicius (g. 1979 m., Kaune) nuo
2001 m. gyvena ir dirba Osle (Norvegija).

| ultimatumas ,Time is out!” (,Laikas baigésil”), giliai jsiskverbes ir | misy kasdieninj gyvenima. |

| simboliais, bet konkretaus siuzeto ar veikéjy ¢ia néra.
‘ Karinyje rodomy vaizdo projekcijy autorius — Kunsu Shimas.

Agnes Martin. Parable of the Equal Hearts

Once there were two lovers that had equal hearts.
One would persue one,

the other would persue the other.

Then the angels looked down and said:

“What a waste”, and made them perceive each other.
Their hearts melted into one.

They had no use for the world

so they leaped into the swift river.

This heart was always restless

and the only place where it had any rest at all was on the beach.

But even on the beach one said:

“l wish we'd never been made one’”

And immediately one half flew up in the sky
and the other half into the sea.

But they yearned for each other.

And when it rained the one in the sea said:

“This is a message from my other half in the sky.”

And when the water was evaporated from the ocean and rose up, the other said:

“This is a message from my other half in the sea””
The angels were stumped.

There’s one thing that God is not able to endure —
a suffering heart.

He felt one half in the sky and one half in the sea.
God thought what to do.

So the one in the sky fell down into the sea

and immediately both turned into sea water.

Ever since that time when the water is drawn up from the sea
and it rains this is not an ordinary rain.

It's the rain that affects people and softens them.

Pagrindiné idéja — dvi iSsiskyrusios Sirdys — perteikiama garsiniais vaizdiniais, atmosfera ir

2010 m. jis baigé kompozicijos magistro
studijas Norvegijos muzikos akademijoje
(Norges Musikkhayskole). Kaip kompozitorius
ir video projekcijy karéjas dalyvavo
daugelyje muzikos festivaliy ir renginiy
Norvegijoje, Lietuvoje, Lenkijoje, Vokietijoje,
Danijoje, Prancizijoje ir kt.

2008 m. Siuolaikinio meno centre

I. Krunglevicius kartu su menininke

Snorre Hvamen pristaté Vilniui skirtg

garso projekta Klausyk, sudaryta i$ garso
instaliacijy, pritaikyty SMC ir vie$ai miesto
erdvei.

2010 m. | Krungleviciui buvo be galo
intensyvus: jo personaliné paroda

vyko Aando Fine Art galerijoje Berlyne,
menininko video darbai eksponuoti
Lietuvos Siuolaikinio meno pristatyme
Europos centriniame banke Frankfurte bei
dokumentiniy ir video filmy festivalyje
Kaselyje. Praéjusiais metais |. Krungleviciaus
garso ir video instaliacija Interrogation
(2009) buvo nominuota tarptautinei Nam
June Paik medijy meno premijai ir greta
kity septyniy menininky is jvairiy Saliy
darby eksponuojama Kunst Palast muziejuje
Diuseldorfe.

Menininko karyboje — performansuose ir
instaliacijose — jungiamas garsas ir vaizdas.
Abu Siuos elementus I. Krunglevicius
redukuoja iki minimumo, esmés, pavyzdziui,
ekrane matyti tik tekstas ir trys spalvos, o
muzika - tik pulsas ir pavieniai garsai, kurie
vis délto skleidzia ypatinga energija.

Ignas Krunglevicius (b. 1979 in Kaunas,
Lithuania) lives and works as a visual artist
and composer in Oslo since 2001.1n 2010
he graduated in Composition MA from
the Norwegian Academy of Music (Norges
Musikkheyskole) in Oslo. As a composer
and visual artist he participated in many

music festivals and events in Norway as well
as in Lithuania, Poland, Germany, Denmark,
France, and other countries.

In 2008 together with artist Snorre Hvamen
Krunglevicius presentetd the sound

project Klausyk dedicated to Vilnius at the
Contemporary Arts Centre, Lithuania. The
project was composed of several sound
installations and designed for Contemporary
Arts Centre and public spaces in town.

The year 2010 was very productive for
Krunglevicius. He has exhibited in set

of exhibitions in Germany. His personal
exhibition was displayed at the gallery Aando
Fine Art in Berlin, his video projects were
exposed at the European Bank Centre in
Frankfurt in part of Lithuanian contemporary
art presentation, and he participated in

the festival of documentaires and video
films in Kasel. Finally the same year he was
nominated to the Nam June Paik Media Art
Award for his sound and video installation
Interrogation (2009). This installation
alongside other seven artists from various
countries was exhibited at the Kunst Palast
museum in Disseldorf.

In his later works Krunglevicius holds
performances and installations combining
sound and image. Both parts are reduced

to the absolute essential: on screen — only
text and three colours, the music - only
pulse and singular tones, in return, quite
energetic ones. This way, the transmission
of information to the audience is amplified
to the maximum, while the installation itself
becomes a machine generating meaning.



Pirmasis naujosios muzikos ciklo ,Kompozitoriy portretai” renginys — LIETUVOS ANSAMBLIY
TINKLO projektas Gerhard Stdbler. Muzikiniai prieskoniai saveikauja su vizualiaisiais menais.
Video instaliacijos ir muzikiniai performansai ¢ia susikerta lyg dvi skirtingy laiko dimensijy
tékmeés. Vaizdai ekrane, ant sieny, pakibe erdvéje ,jziebiami” ¢ia pat vietoje - tai momentiniai,
i$ anksto nenuspéjami eksperimentai, visiskai atsiskleidZiantys tik pasirodymy metu. Muzika -
tarsi garsiniai prieskoniai, tai Svelniais instrumenty tembrais slifuojantys nelygias vaizdy
briaunas, tai dar labiau paastrinantys jy intensyvuma, iSaugantys j muzikinius performansus —
jvairioms instrumenty sudétims, su balsu ar be jo, su triukSmu ar elektroniniais signalais, su
nejprastais priedais - stikline vandens ar géle.

Gerhard Stdbler. Music spices is the first project from concert series “Composers of Our

Time" organised by LITHUANIAN ENSEMBLE NETWORK. This project is partnered with and
responded to developments within the visual arts. Here the video installations and music
performances cross as if two streams of different time dimensions. Images demonstrated

on the screen, walls and suspended in the space are set at hand as instantaneous and
unpredictable experiments, gripping as late as their showing. Music is a sort of sonic spices.
They polish the rough edges of imagery or sharpen their intensity and develop into music
performances. The latter are set for exchanged combinations of instruments, with or without
voice, with noise or electronic sounds or unusual supplements (e.g. glass of water or flower).

IGNAS KRUNGLEVICIUS

The knight (2009), violoncelei, klarnetui ir video - tai 10 min. trukmés garso ir vaizdo
performansas, pristatytas Podiumo galerijoje Osle (Norvegija). Anot autoriaus, karinyje
remiamasi pasaka apie Bédule, kurioje nelaiminga mergaiteé tikisi bati iSgelbéta karzygio
zvilgandiais 3arvais. ,Bédulé manipuliuoja Riteriu, nes pati viena nepajégia iSgyventi. O Riteris
bejégis be Bédulés, nes ji yra jo vidinés stiprybés 3altinis. Riterio globojama Bédulé palaipsniui
stipréja ir gali gyventi savarankiskai. Taciau Riteriui sustipréjusi Bédulé darosi grésminga, ir
tapes Piktadariu jis ima Bédule gédinti, priekaistauti ir sielvartauti. Riteris privercia Bédule
jtikéti esant silpna ir negalincia gyventi be jo (Ignas Krunglevicius)

The knight (2009), for cello, clarinet and video is a sound and video performance (duration
10°) that was presented at Podium gallery in Oslo (Norway). According to Krunglevicius:,In
the classical tale Damsel in Distress the princes is helpless. She needs the Knight in Shining
Armor to rescue her from terrible situation. Damsel manipulates the Knight with her inability
to live life from her own resources. The Knight is powerless without the Damsel, as he has no
access to his inner source of strength. As the Damsel begins to receive what she needs, she
becomes stronger and more alive. The Knight is then threatened by the Damsel’s developing
strength and becomes the Villain through shaming her, diminishing her, blaming her for his
sorrow and telling her how sick she is. He keeps her belief that she cannot live without him.”

MundStiicke Gerhard Stbler, 1999
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GERHARD STABLER

Instrumentiné kompozicija Den Miillfahrern von San Francisco (1989-1990) - tai garsinis
akronimas, sudarytas i$ akustiniy kelionés atsiminimy. Karinys skirtas neapibréztam
ansambliui ir pirma karta buvo atliktas 1990 m. Viteno mieste (Vokietija). Véliau Michaelis
Oesterle sukureé versijg septyniems atlikéjams, kuri nuskambéjo Osle 1996 m.

...Kartg San Franciske mane pazadino atlieky surinkéjai. PradZioje mane erzino jy keliamas
triuk$mas, kuris, jsiskverbes pro ausis, pradéjo tvinkséti smegenyse. Taciau po penkiolikos
minuciy galvos skausmas atlégo, nes Siame triukSme isgirdau kai ka zavaus: Siuksliadéziy
dangciai dunkséjo tarsi konkretaus aukscio ir trukmés garsai. Pakeliant dangtj girdéjau
stulbinanciai aiskig tercija, kuri ¢ia pat suskildavo j Zemus virpesius. Visa tai panaudojau savo
kompozicijoje Den Miillfahrern von San Francisco, dedikuotoje minétiems Siukslininkams.”
(Gerhard Stébler, 1992 m.)
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